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RAY ENRIGHT 


Screen Play by 
SIG HERZIG JERRY WALD MAURICE LEO 


Based Upon The Play "The Hottentot” by 
Victor Mapes and William Collier, Sr. 


Music and Lyrics by 
HARRY WARREN and JOHNNY MERCER 


RAY HEINDORF 


Arrangements by ..--.-- FRANK PERKINS 
Musical Director --..-..-- LEO F. FORBSTEIN 
Photography by --ARTHUR L. TODD, A.S.C. 
Act Director ....<.-.--. > HUGH RETICKER 
Dialogue Director ..-.-- HUGH CUMMINGS 
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Mat 201—30c 


THEY'RE IN THE GROOVE-—Anita Louise and Dick Powell put their heads 
together in the interests of romance and swing in "Going Places," Warner 
Bros. new comedy with music coming to the Strand Theatre on Friday. 


(Lead Story ) 


‘‘Going Places’’ Gay, Tuneful Comedy with 


Dick Powell, Anita Louise, Coming to Strand 


“Going Places,’ Warner Bros.’ 
newest comedy with music, starring 
Dick Powell, will be the Strand 
Theatre’s next feature presentation, 
starting Friday. Powell, who has 
proven himself a top-notch comedian 
in his recent pictures “Cowboy 
From Brooklyn” and “Hard To Get,” 
rises to new heights of hilarity in 
“Going Places.” 

Playing opposite Dick in this ex- 
travaganza of the Steeplechase is 
the beauteous Anita Louise. The 
rest of the cast, is made up, prim- 
arily of comedians including such 
experts in that line as Allen Jenkins, 
Walter Catlett, Harold Huber, 
Thurston Hall and Minna Gombell. 
The one serious character in the 
story of any importance is played 
by the charming Ronald Reagan. 
And most of the musical entertain- 
ment burden is shared with Powell 
by those two great colored swing- 
sters, Louis Armstrong, who has no 
peer as a hot trumpet player, and 
Maxine Sullivan, the velvety-voiced 
songstress who specializes in “swing- 
ing” folk songs. “Going Places,” 
incidentally, is the first motion pic- 
ture in which she has ever appeared. 

Four new songs were written for 
this production by that reliable team 
of tunesmiths, Harry Warren and 
Johnny Mercer. “Say It With a 
Kiss” is a romantic melody sung by 
Powell; “Mutiny in the Nursery” is 
a hot novelty number in the presen- 
tation of which Armstrong and Miss 
Sullivan, as well as a dusky swing 
band and chorus, do their stuff; 

In this number Armstrong and 
his sizzling trumpet go to town with 
syncopated swing interpretations of 
nursery rhymes, and Miss Sullivan 
interpolated her own version of 
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swing in soft melodying of such 
childhood favorites as “Little Bo- 
Peep” and “Rockaby Baby,” and 
the whole thing develops into a 
big jam session with Powell and 
Anita Louise also taking part. 

“Oh What A Horse Was Charley” 
is a comedy number, sung by and 
danced to by the Messrs. Powell, 
Jenkins, Catlett and Huber; and 
“Jeepers Creepers,” theme song for 
a horse — yes, a horse — is sung 
by Powell and trumpeted by Arm- 
strong. 

The fun of the piece all centers 
around Powell’s adventures with a 
horse, a very mean horse. Dick is 


/ STORY SYNOPSIS (not for \ 
publication) Sent to the Mary- 
land Steeplechase to act as a 
super deluxe model for the 
sporting goods firm he repre- 
sents, Dick Powell masquer- 
ades as a famous gentleman 
rider from Australia, although 
he has never had so much as 
an apple -handing acquaint- 
ance with a horse. Trouble 
comes in bunches as soon as 
hé arrives. First he is nabbed 
by a pair of gangsters who 
tell him he is going to ride 
“Jeepers Creepers” — or else. 
Then he falls for Anita Louise, 
a de-lovely deb whose uncle 
owns “Jeepers.” Net result is 
that he finds himself astride 
the horse when the steeple- 
chase begins, with Louis Arm- 
strong and his trumpet riding 
alongside the track on a 
scooter tooting lullabies to the 
racing nag. They’re off—to a 
hilarious climax, “Going 
Places” with love and kisses. 


a salesman in a sporting goods store 
and it is his own idea to boost the 
business of the place by masquerad- 
ing as a famous Australian steeple- 
chase rider and attending the Mary- 
land Steeplechase to drum up busi- 
ness for his firm’s riding gear and 
clothes. 

There he is immediately taken up 
by the society crowd, who lionise 
him. He meets and falls in love 
with Anita Louise, a beautiful debu- 
tante whose uncle owns the horse 
“Jeepers Creepers.” The uncle, in- 
cidentally, is the only one in on 
Dick’s secret, as he had previously 
bought some stuffed wild animals at 
the sporting goods firm. Since he 
had brought them home and boasted 
of them as trophies of an African 
“expedition” he is no position to 
expose Dick’s masquerade, 

Actually Dick has never ridden 
anything more mettlesome than an 
electric hobby horse, but after an 
uproarious combination of circum- 
stances — and his romance with 
Anita Louise—has forced him to 
make good on his boasted ability as 
a steeplechase rider, he finds him- 
self on the day of the big race the 
very nervous jockey of a man-kill- 
ing steed named Jeepers Creepers, 
who is good enough to win the race 
if his jockey can stay abroad — and 
croon to him. 

The resulting complications are 
fast and furious fun with a wind-up 
that has seldom been equalled in the 
annal of screen comedy. 

Maurice Leo, Jerry Wald and Sig 
Herzig wrote the screen play and 
the production was directed by Ray 
Enright, who for a number of years 
has turned out many of the best 
Warner Bros. comedies. 
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You have a title made to order to go places...and 
do things! Work it to the limit with a “GOING 
PLACES WEEK.” Proclamation by Mayor or Cham- 
ber of Commerce. Rotary, Kiwanis, civic and social 
clubs cooperate to boost your town. For instance: 
“Philadelphia is Going Places’...Stores tie-in 
as follows: 


Dealers take space in a full page co-op ad. Adver- 
tising departments of local paper may cooperate 
to solicit advertising. 


Department store headlines its ad: “If you're Going 
Places Shop at Stacy's First.” 


Transportation companies headline their ads: “If 
youre Going Places, Go by Train...Plane...Bus. 


Florist, Candy dealers: “Don't Forget To Send Her 
Flowers Or Candy When You're Going Places.” 


Beauty Shop, Clothing Stores, Jeweler: “When 
‘Going Places’ Dress Your Best.” 


Restaurants, Hotels, Night Clubs: “Going Places? 
Stop Here For Relaxation And Fun.” 


Get out window displays, tack cards, street banners, 
package inserts, paper bags, and other advertis- 
ing accessories to pons your going places Campaign. 


If You Do This wy 


hy 


You're Going Places 
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GOING PLACES with ADVANCE PUBLICITY 
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A PAIR OF WINNERS—Dick Powell and Anita Louise win the big race—and each 


other—in "Going Places", delightful new musical comedy coming to the Strand Theatre. 





‘Going Places’ Is Swing Time 
Novel Type of Musical Film 


Musical pictures have progressed 
a long way since the old backstage 
days when every song and dance 
number was presented on a theatre 
setting. Novelty in background, as 
well as in routine, is the order today. 

A new record in this respect is set 
by “Going Places,” the Warner 
Bros. picture featuring Dick Powell 
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ANITA LOUISE is the lovely blonde heart- 
throb who plays opposite Dick Powell in 
"Going Places", tuneful new comedy com- 
ing to the Strand Theatre on Friday. 


and Anita Louise, which opens at 
the Strand Theatre next Friday. 


Four new musical numbers by 
Harry Warren and Johnny Mercer 
are introduced in the film and not 
one of them is presented on a stage 
or night club setting. 


The four songs are “Say It With 
a Kiss,” “Mutiny in the Nursery,” 
“Oh What a Horse was Charley,” 
and “Jeepers Creepers.” The first is 
a romantic ballad, the second a jit- 
terbug novelty, the third a slapstick 
comedy routine and the last the 
steeplechase race innovation. Which 
spells variety in any musical. lan- 
guage. 

Powell sings “Say It With a Kiss,” 
which might be called the romantic 
theme song of the production. A liv- 
ing room setting and the moonlit 
exterior of a Maryland plantation 


home are the backgrounds for his 
vocalizing and he sings to Miss 
Louise. 

A colored “jam session,” staged in 
the formal garden of the plantation 
home, is the occasion for “Mutiny in 
the Nursery.” Louis Armstrong, the 
ebony trumpeter and Maxine Sulli- 
van, sepia songstress, share featured 
spots with Powell and Miss Louise 
in presenting this novelty. This 
number also features a group of 
swingsters from Central Avenue 
(the Harlem of Los Angeles). 

A hotel room is the setting for 
“Oh What a Horse Was Charley” 
and slapstick comedy antics prevail 
as Powell, Walter Catlett, Allen 
Jenkins and Harold Huber cut up 
capers in supposedly improvising a 
song about a horse named Charley. 

“Jeepers Creepers” is probably 
the only song composed for and sung 
to a horse. Jeepers Creepers is the 
name of the four-footed man-killer 
Powell is forced to ride in the 
steeplechase. The horse has one 
weakness, a fondness for the song 
his groom (Louis Armstrong) has 
composed for him. Armstrong quiets 
the animal by trumpeting “Jeepers 
Creepers” and Powell uses the same 
strategy with hilarious effect to save 
his neck in the big race. Ray Enright 
directed the production from the 
sereen play by Maurice Leo, Jerry 
Wald and Sig Herzig. 


There’s a Distinction 


In “Going Places,” the Warner 
Bros. picture coming to the Strand 
Theatre next Friday, Louis Arm- 
strong has to play his trumpet to a 
wild, man-killing horse. After 
watching the animal rear and 
plunge, Armstrong delivered an 
ultimatum. 

“T doesn’t mind playing to him,” 
he said, “but I sho nuff ain’t going 
to play with him.” 


Ouch in His Oomph! 


Dick Powell was doing a steeple- 
chase scene for ‘Going Places,’ the 
Warner Bros. picture coming to the 
Strand Theatre next Friday. 

“Good horse you’re riding,’’ com- 
mented Allen Jenkins. “Puts a lot 
of oomph into his jumps.” 

“It may be oomph to you,” re- 


. plied Powell, “but it’s ouch to me.” 


Dick Powell Confesses He’s 
Still Arkansas Boy at Heart 


For all his screen star standing, 
his Beverly Hills home and _ his 
yacht, Dick Powell admits he’s still 
a country boy at heart. 

He likes te get up early in the 
morning. He loves to putter around 
the yard at home. He hates noise 
and traffic, can stand only an occa- 
sional taste of night clubs, and the 
red letter hour in his day is the one 
when he rushes home from the 
studio to be with Joan Blondell and 
their two children. 

Powell was born in Mt. View, 
Arkansas; nine miles from a rail- 
road. He saw a street car for the 
first time when he was six years old. 
His ancestors for generations back 
were country people. No amount of 


city life, bright lights and stage and © 


screen glitter can erase the results 
of that early environment and herit- 
age. 

Singing in a church choir in Little 
Rock really started Powell on the 
way to a career. He discovered he 
had a voice good for something be- 
yond his own pleasure, started ac- 
cepting invitations to sing at club 
gatherings, parties and theatres and 
before he quite realized what had 
happened was signed with a profes- 
sional orchestra as soloist. 

The orchestra took him to Louis- 
ville, Kentucky; where Warner 
Bros. theatre scouts saw him, picked 
him as a winner, and took him to 
Pittsburgh. He remained in Pitts- 
burgh three and a half years as 
master of ceremonies in Warner 
theatres, then was brought to Holly- 
wood to star in Warner Bros. pic- 
tures. 

That was six years ago. During 
those years, Powell’s fame and sal- 
ary have skyrocketed. His personal- 
ity, his outlook on life, and his 
simple mode of living have not been 
changed at all, however. 


Except for the fact that he is now 
married, and most happily, to Miss 
Blondell, he’s the same chap he was 
when he first arrived in Hollywood. 
Personally, Powell doesn’t consider 
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DICK POWELL—handsome young sing- 
ing star heads the cast of the swingy 
new comedy "Going Places,'' coming to 
the Strand Theatre on Friday. 


that remarkable. He can’t under- 
stand why in the name of common 
sense success in pictures should 
change anyone. 

The Powells usually spend their 
week-ends cruising on Dick’s 47-foot 
yacht. Norman Scott Powell, their 
four-year-old son, already is a vet- 
eran sailor, and since Dick has had 
a nursery fitted up on the boat, 
Baby Ellen, the new daughter, goes 
along on these cruises. 

Powell’s largest car is a Ford sta- 
tion wagon. One of his greatest 
pleasures is to load the family and a 
picnic supper into it and drive to 
the country for the sort of outing 
he used to enjoy when he was a kid 
in Arkansas. 





Trio of New Tunes 
In Strand Film 


“Going Places,’ the new Warner 
Bros. comedy which is scheduled to 
make its local debut at the Strand 
Theatre on Friday introduces a 
batch of new tunes that are already 
being heard over the airwaves. 
Penned by the inimitable team of 
song writers, Harry Warren and 
Johnny Mercer, the songs are “Say 
It With A Kiss,” “Mutiny In the 
Nursery” and “Jeepers Creepers.” 


Dick Powell, who stars in the pic- 
ture, gets some able musical assist- 
ance from Louis (Satchelmouth) 
Armstrong and his trumpet, and 
Maxine Sullivan, dusky songstress 
who started the current craze for 
swinging old favorites with her 
“sweet swing” version of “Loch Lo- 
mond.” The big “jam session” scenes 
in the picture also features a group 
of colored swingsters from Los An- 
geles’ Central Avenue (the equi- 
valent of Harlem in New York). 
Also deserving of musical mention 
is the horse “Jeepers Creepers” who 
will race only to the tune of his 
theme song. Even comedians Allen 
Jenkins, Walter Catlett and Harold 
Huber join in the general vocalizing 
with a novelty number. 


The comedy which centers about 
the famed Maryland Steeplechase 
also features Anita Louise, Ronald 
Reagan, Minna Gombel, Allen Jen- 
kins, Harold Huber, Walter Catlett 
and Thurston Hall. Sig Herzig, 
Maurice Leo and Jerry Wald wrote 
the screen play, and Ray Enright 
who is one of MHollywood’s ace 
directors of comedy, directed. 
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Swing's the Thing 
In “Going Places” 


Hot trumpet and sweet swing ef- 
fected a film merger. 


Louis Armstrong blew the hot 
trumpet. Maxine (Loch Lomond) 
Sullivan sang the sweet swing. 
Armstrong had a 20 piece orchestra 
to back up his trumpet. Miss Sulli- 
van’s sweet swing was supported by 
a chorus of 85 voices. 


The merger was staged at the 
Warner Bros. Studio for a “jam 
session” sequence of “Going Places,” 
the Warner musical farce coming to 
the Strand Theatre next Friday. It 
was the first teaming of Armstrong 
and Miss Sullivan and the ace sepia 
entertainers were as tickled as chil- 
dren at a picnic over working 
together. 


The number they did is a novelty 
symposium by Harry Warren and 
Johnny Mercer called “Mutiny in 
the Nursery Room.” Armstrong and 
his torrid trumpet went to town 
with syncopated tune interpreta- 
tions of childhood jingles. Miss 
Sullivan interpolated her own ver- 
sion of swing in soft melodying such 
nursery favorites as “Little Bo- 
Peep” and “Rockaby Baby.” 


Warner Bros. staged a talent raid 
on Central Avenue (the Harlem of 
Los Angeles) to supply Armstrong 
and Miss Sullivan with their sup- 
porting swingsters., Ace singers and 
musicians from the favorite colored 
night spots comprised the chorus 
and band. The jam session builds 
to a climax in which Dick Powell 
and Anita Louise participate, but 
in its early stages, its all colored. 


GOING 
PLACES 
WITH... 


Here's your complete music exploitation set-up for the 
three Warren and Mercer tunes in this picture. Promo- 
tional campaign conducted by Witmark includes Free 
Title Pages and Window Streamers. Music dealers have 
been contacted by letters and circulars urging them to 
cash in on this promotion and to tie up with play-dates 
with window and counter space. Songs are regulars on 
radio networks played by name bands and singers. 
Recordings have been made by Gene Krupa, Larry 
Clinton, Sammy Kaye, Ruby Newman, George Hall, Al 
Donahue, Dick Todd and Teddy Wilson. 


Contact Miss Etta Shore, M. Witmark & Sons, 1250 Sixth Avenue, New York City, or nearest 
Witmark representatives: Art Schwartz, 6425 Hollywood Blyd., Hollywood, Calif. Frank Rice, 
131 Arlington St., Boston, Mass. Joey Stool, 54 West Randolph St., Chicago, Ill. Harry Bernie, 
Hotel St. James Annex, 1216 Walnut St., Phila., Pa. 


Whip Up the Killer-Dillers! 
Shuffle Over to Page 14 





3 DAY SONG-TITLE CONTEST: Order Mat 201-B — 30c from Campaign Plan Editor. (Correct answers: 
Ist Day — "Say It With A Kiss"; 2nd Day — "Mutiny In The Nursery"; 3rd Day — "Jeepers Creepers." ) 


His back legs go forward, 
and his rider goes back- 
ward, and he loves hot music 
— he's called 


Anita Louise can see the love-bug biting Dick 


Powell, so she tells him to When Dick Powell gave 
this youngster a trumpet 
he seems to have started 





(Ist DAY) (2nd DAY) (3rd DAY) 


“ : fo the Jitterbug Contest pase 
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ANITA LOUISE plays the delovely debutante who sets Dick Powell's heart a-racing 
in "Going Places,’ Warner Bros. delightful new swingtime comedy which is scheduled 


to open at the Strand Theatre on Friday. 





Anita Louise, Star at 21, 
Grew Up with Hollywood 


For a girl of twenty-one, Anita 
Louise who plays the romantic lead 
opposite Dick Powell in “Going 
Places,” coming to the Strand, has 
had an amazing variety of experi- 
ences. 

She’s been rich girl, poor girl, 
peasant and princess. She has trav- 
elled on two continents and has had 
more romances than she can remem- 
ber. The greatest stars of stage and 
screen have been, and are, her 
friends. She has even died. 

That’s because she has been act- 
ing in pictures since she was five. 
And in her sixteen years before the 
cameras she has played almost every 
type of role in productions ranging 
from roaring melodramas and slap- 
stick comedies to tragic dramas and 
romantic musicals. 


Some well meaning persons have 
been inclined to pity Miss Louise 
because she stepped almost directly 
from the cradle into a career. They 
feel she must have been robbed of 
a normal childhood. 


Miss Louise, however, feels she 
has been very fortunate. Looking 
back, she woudn’t trade her experi- 
ences in pictures for any carefree 
childhood joys she may have missed. 
Looking ahead, her future holds 
more promise than those of the aver- 
age girls just turned twenty-one. 


Miss Louise doesn’t even remem- 
ber when she started working. Be- 
fore she made her movie debut, she 
modelled for advertisements of a 
nationally known breakfast food. 

Her first picture, made in New 
York, was “The Sixth Command- 
ment.” It was a silent production, in 
which Neil Hamilton played the 
lead role. 

Other screen parts followed and 
the baby actress also did stage work, 
appearing in the New York produc- 
tion of ‘Peter Ibbetson” and other 
plays. When film production began 
to center almost exclusively on the 
West Coast, her mother took her to 
Hollywood. 

She was fortunate in escaping 
the dread “awkward age,’ which 
spells defeat and oblivion for so 


many child actors and actresses. Her 
career progressed without interrup- 
tion and her transition from young 
girl to adult roles was so gradual as 
scarcely to be noticeable. 


Versatility has been, and is, one 
of Miss Louise’s greatest assets. 
She played a young murderess in 
“The Firebrand,” the picture which 
brought her a long term contract 
with Warner Bros. She was the 
fairy queen, Titania, in “A Mid- 
summer Night’s Dream,” a young 
mother in “Anthony Adverse” and 
played one of her many daughter 
roles in “The Life of Louis Pasteur.” 
Recently she received wide acclaim 
from the critics for her sparkling 
portrayal of the pleasure-loving sis- 
ter, Helen, in the current dramatic 
hit, “The Sisters,” with Bette Davis 
and Errol Flynn. 


Famed Ranch Seen 


In “Going Places” 


One of the world’s leading race 
horse breeding farms makes its 
motion picture debut in “Going 
Places,” the Warner Bros. farce 
featuring Dick Powell and Anita 
Louise which opens next Friday at 
the Strand Theatre. 

It is the famed Conejo ranch, 
10,000 acre estate of the Janss fam- 
ily and is located in the California 
foothills some 40 miles north of 
Hollywood. In the picture, it is seen 
as a Maryland breeding farm, 

Among the 101 blue-blooded thor- 
oughbreds on the estate are Top 
Row, Boxthorn, Special Agent, 
Naishapur and other makers of turf 
history. And, matching the caliber 
of the stock, equipment of the ranch 
is as complete and modern as any to 
be found in the world. 

Stock, stables and practice track 
of the estate all were employed to 
give authentic background and at- 
mosphere for “Going Places,” which 
reaches its action climax in a thrill- 
ing steeplechase race in which Dick 
Powell rides the music-mad_ horse, 
“Jeepers Creepers,” to victory. 


TOP ROW HAS LOST 
TASTE FOR BLONDES 


Anita Louise and Top Row, the 
famous race horse, patched up 
an old feud one day when the 
actress was working in location 
scenes for “Going Places,” the 
Warner Bros. picture opening 


next Friday at the Strand Thea- 
tre. The scenes were being shot 
that day at the Southern Cali- 
fornia ranch which is now Top 
Row’s home. 


The last previous time Miss 


Louise and Top Row had met 
was on the day that the great 
little horse won the Santa Anita 
Handicap. 

On that occasion the horse had 
attempted to bite the beautiful 
blonde actress as she was trying 
to place the wreath of victory 
around his neck. When they met 
again at the ranch, the retired 
race horse was very friendly, so 
Miss Louise fed him sugar and 
had her picture taken with him 
just to show she harbored no 
grudge against him. 


Dick Powell ‘Says 
It With Kiss 


Recording musical numbers for a 
motion picture is all in the day’s 
work in these modern times, as was 
well illustrated one day on the set of 
“Going Places,” the Warner Bros. 
picture opening at the Strand Thea- 
tre next Friday. 

Dick Powell was about to sing a 
love ballad to Anita Louise. The 
stage wasn’t closed, the members of 
the troupe were not talking in awed 
whispers and there wasn’t an atom- 
izer or throat lotion in sight. 

Seated at a baby grand piano, 
Powell was running scales and bur- 
lesquing a grand opera aria. Miss 
Louise amused herself by tickling 
his ribs to make him choke when he 
reached for a high note. 

A couple of pipe-smoking electri- 
cians adjusted a light a few feet 
from his head and Powell didn’t so 
much as wince, The cameraman 
loosed a blast of cigarette smoke, 
said everything was ready to go and 
Director Ray Enright announced 
“we'll take it.” 

Powell struck a couple of notes 
on the piano and at Enright’s nod, 
launched into the song, “Say It 
With A Kiss.” He went through it 
as easily as though he had been 
singing in the bath tub at home in- 
stead of on a film stage. 

When the scene had been recorded, 
Powell walked off the set humming 
“Say It With A Kiss.” 





Maxine Sullivan 


‘Swune Her Way 
ToFKame& Fortune 


Giving voice to an idea has 
brought fame and financial inde- 
pendence to a colored girl who 
worked as a domestic and waitress 
just a few years ago. 


Maxine Sullivan is the sepia 
Cinderella. Her idea was to make 
swing music sweet and she chanced 
to have the voice to carry it out. 

That’s how she became popular 
enough to be demanded by Holly- 
wood, where she recently sang for 
scenes in the Warner Bros. musical 
farce, “Going Places,” which opens 
next Friday at the Strand Theatre. 

Miss Sullivan used to sing while 
she cleared up tables in her waitress 
days. She’d croon softly, in order 
not to attract attention. 

She liked swing music and she 
loved to sing it. She couldn’t, how- 
ever, endure the noisy, semi-shout- 
ing that often passes for singing. 

She had an uncle who led a colored 
band and he gave her a chance to 
experiment with her idea of singing 
swing sweetly. They appeared in a 
number of small cities in Pennsyl- 
vania, and when it looked as though 
she really had something, Miss Sulli- 
van went to Pittsburgh, where she 
got a job singing in a place called 
the Ben Harrison Literary Club. 

It proved to be a musician’s hang- 
out and Miss Sullivan was right in 
her element. She began singing fa- 
vorite old melodies in swing rhythm. 
The sweeter the melodies, the better 
they sounded in swing. 

“Loch Lomond” was one of the 
first old favorites she sang in swing. 
In movie parlance, it was colossal. 
She made a phonograph record of 
the song and overnight found her- 
self famous. 

Miss Sullivan remained in Pitts- 
burgh a year, then moved into the 
Onyx Club in New York. It was sup- 
posed to be a tryout engagement but 
after her performance she could al- 
most name her own ticket. She 
stayed at the Onyx a year. Then 
came Hollywood. 

Miss Sullivan is one of the most 
petite adult entertainers ever to face 
the Hollywood cameras. She’s just 
four feet, 11 inches tall. 

She’s 27 years old but looks 
younger. At 24, she was fairly well 
resigned to a life of waiting on other 
people. Now she has a maid of her 
own. Putting soft melody to swing 
rhythm proved to be a good idea. 
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DICK POWELL DOES A CORRIGAN-—It looks like Dick tries to go the famous ''wrong- 


way" Irishman one better in "Going Places," hilarious steeplechase comedy which is 


coming to the Strand Theatre on Friday. 
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HOLD A JITTERBUG JAMBOREE 


Exhibitors throughout the country are having 
phenomenal success and getting big space in local 
papers with “Jitterbug contests. Swing Music in 
“Going Places” makes it a perfect exploitation stunt 
for your showing of the picture in three easy steps: 


1. Contest is sponsored by theatre 
and local newspaper which prints en- 
try blanks, daily publicity stories and 


pictures of winners. 


2. Contestants are corralled by 


screen announcements, newspaper 





stories and program announcements. 


3. Preliminaries and finals are held 


nightly on stage or in lobby after 


regular performances. Audiences in- 


vited to stay after the show and watch. 


(Advance Reader ) 


Enter the Jitterbug 
Dance Contest and 


Start ““Going Places”’ 


Get into the groove you jitterbugs 
‘cause here’s great news. Starting 
Friday the Century Theatre, in con- 
junction with the Times-Union, will 
conduct a “Jitterbug Dance Contest” 
to find Rochester’s champion swing 
team, All amateur dance teams 18 
years of age or over are qualified 
to enter. It’s an opportunity of a 
lifetime! It is a dance for (list 
prizes) and no holds barred! 

Here’s how to enter: Fill out the 
coupon on this page and mail it to 
the Times-Union Jitterbug Contest 
Editor. Do it today, then start 


brushing up on your new jitter- 
steps, ’cause you'll be dancing 
towards fame and fortune. 

Perhaps movie moguls, talent 
scouts, and booking agents will have 
their representatives at the finals 
to find new eandidates for stardom. 

Finals will be held at the Century 
on Friday in conjunction with the 
opening of “Going Places,” the 
musical comedy picture starring Dick 
Powell, Anita Louise, Allen Jenkins, 
Walter Catlett, and Harold Huber 
and Louis (Satchelmouth) Arm- 
strong and Maxine (Loch Lomond) 
Sullivan. 


CONTEST RULES 


1. The contest is open to all dancers 

who are amateurs and are 18 years 

of age or over, Professionals are 

barred. Nor will employees of 
theatre and 

newspaper or their relatives be al- 

lowed to compete. 


2. The contest is being sponsored by 
theatre and 
Preliminaries will 
theatre. 


newspaper, 
place in the 


3. The "Jitterbug Dance Contest'' is 
open fo all fag, Lindy Hep, Skrontch, 
Big Apple, Tap-Fox Trot and other new 
dance crazes. 


4 Winners of the preliminaries will com- 


theatre on (date) for the Grand Prize. 


5. In order to enter the contest, all 
participents must fill out the coupon 
printed in this newspaper and mail to 
the Jitterbug Contest Editor. 


6. Failure to comply with any of the 
rules of the contest involves disquali- 
fication, and the dance committee re- 
serves the right to .disqualify any 
contestant for reasons for which it 
considers good and sufficient. The right 
to reject any entry also is reserved. 


7. The decision of the dance committee 
on all matters concerning this contest 
must be accepted as final and legally 
binding in all respects. Acceptance of 
the rules is. an express condition of 





pete on the stage of the 


JITTERBUG DANCE CONTEST 


Sponsored by (theatre and newspaper ) 
ENTRY BLANK 


We, the undersigned couple, desire to enter the (theatre and news- 
paper) Jitterbug Dance Contest as a team. We want to compete in the 
following dance or dances. (Indicate by placing an X in box.) 


1. O Tango 2. 0) Waltz 3. (1 Lindy Hop 
4. (| Fox Trot 5. (] Rumba 6. (1) Collegiate Shag 
We are amateur dancers and are 18 years of age or over. 


We agree to abide by the rules of the committee and shall accept 
its decisions as final. (Please read the rules carefully.) 


Print names and addresses. 


Lady’s Name 


Oem meee meee eer e eee ee eee eH O SESE EEE H HEHE SEES DEES SEE HE SEED EEHH EEE ESSE E HEHE DESESEE DESEO SEE SES ES SERS 


Occupation 


Coe e meee eee eee eee eee eee e eee EROS SSDS HED EHE SESE EEE E SESE SESE EE DESEO SEES SSO EE EES EE ESE EE DES EE SES EE EEE bEnE 


Street Address 


OOee ee eee CeCe eee eee er ere re rere errr rer ee rrr terre errr errr rer re rerr ree errr rere Ter rere ee rere yy 


Oem eee meee meee meee eee Heese EOE eee EH EE EEE EESEOS OE EEE DEES SESE OES SEEESSE OEE OED E BEDE SeEEeD 
COR were eee eee ee eee ree see ees sO EEE OEE OEE SESEESEESE SEDER HESS EEO SE SEESESEES ESSE SEES DESEE OHSS HEED OE EEE EEet 


eee eee reer neers sree esses eee HESS EOE SOE He EOE SEED EE EHE ESSE SESE SEES ESOS SEES SESE TOE EE SEES EEG 


Put X in box in front of name of ONE team member to whom all 
notices regarding preliminaries, etc., are to be sent. Unless one name 
is checked such notices will be sent to the male member of the team. 


After you have filled out this entry blank, mail it to the (theatre and 
newspaper) headquarters at (address). 


‘. 2 More Live Contests On Next Spread 
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HORSEY KEEP YOUR WITS UP 
YOU'RE IN A CONTEST - - - - 


The way Dick Powell rides Jeepers 
Creepers, it's no wonder he gets back-talk. 
What Jeepers Creepers says is anybody's 
guess. But it must be a nifty. That's the idea 
of this contest. Add caption for each cut 
giving star names, picture title, theatre 
and playdates. Order mats GP-502-B, 75c 


from Campaign Plan Editor. 





{ JEEPERS CREEPERS ) 
AREN'T YOU GOING 
\ THE WRONG WAY? 


Make Him Howl At 'Wrong Way’ Powell 








| Start Playing "What's He Saying?" | 


MUSICAL NOTE, IT 
WILL BE TIME TO GET 
GOING PLACES. 





Write An Answer For The Prancer 


WHAT WOULD You DO 
IF A GIRL GOT You 
ON A BRIDAL PATH 





| Write A Gag For The Nag | | One More Day—Tomorrow We Pay! | 


TAKE IT EASY, PAL. 
THIS IS THE FIRST 
TIME I'VE EVER 
BEEN ON A HORSE. 
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LET'S GO, JEEPERS, } 
I'VE GOT 
A DATE WITH 
AN ANGEL 








FT THE RIGHT LINE 
TO THE RIGHT SCENE 


Run the five lines below in different order 
each day with a different scene (without 
numbers). Add cut caption carrying star 
names, title, theatre and playdate with 
each scene, and one blank line for answers. 
Contestants must submit correct lines on 
all five scenes after they have appeared in 
paper. Order mats GP-501-B, 75c for com- 
plete set, from Campaign Plan Editor. 


CORRECT LINES KEYED TO SCENES NUMBERED 


. They Laughed When | Sat Down To Play 
. You can Lead A Horse To Water, But You Can't Make Him Drink 





. . Walking My Baby Back Home 
. . He Who Hesitates Is Lost 
. To The Victor Belong The Spoils (No. 3) 








(No. 1 — Above) (No. 4— Above) 


(No. 2 — Below) (No. 5 — Below) 
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PHOTO IDENTIFICATION: This stunt met with 
success in the New York "Boy Meets Girl" cam- 
paign and is worth repeating. Large chain of 
restaurants placed cards in windows showing 
photos of patrons seated at tables or entering 
store. Head of one person on each picture is 
circled. Copy: "When you're 'Going Places’ be 
sure to stop at Child's for the best in food. If your 
picture is one of those circled above you have 
been chosen to see ‘Going Places’ at the Strand 
Theatre. Step inside and identify yourself and 
receive two guest tickets with our compliments." 


HOP INTO THE SADDLE 


ANO STAQT 2 : 
GOING PLACES | rseesm 


ron | | 
Dick POWELL TRAINED ies 
THE STEEPLECHASE ON a 
ous THIS 





Horse !! 
Mane A oaTé ow To SEE ,\R | 4 


| GOING PLACE 


Fon THE HEANTIEST 3 
HonsE LAUGH oF rE YEAR! \E 


























ELECTRIC HOBBY HORSE set up in lobby gives pa- 
trons loads of fun besides providing advance selling. 


SET UP A DATE BUREAU: Set up in lobby, week 
before picture opens. Copy: "If You're Going 
Places, You'll Want a Date.” Boys and girls reg- 
ister, fill out cards giving their addresses, ages, 
telephone number, hobbies, preferences, etc., 
and deposit in separate boxes. List from cards in 
girls’ box is mailed to addresses on boys’ cards 
who make their own appointments. Copy at bot- 
tom of each card suggests—''Make a date to see 
"Going Places’ at the Strand.” 


LOCALIZE TITLE: Thru high school and college 
papers hold a vote on student most likely to be 
"Going Places" after leaving school. This can be 
turned into local news breaks in the dailies with 
photos of winners. 


FOR CANDID CAMERA FANS: Amateur photog- 
raphers submit photos giving the best pictorial 
interpretation of the title—'Going Places." 
Camera dealer cooperates with prizes. 


Yeah Man, Now You're Going Places 
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REVOLVING CYLINDER 
shows two scenes from the 
big race and Powell and 
Louise in a clinch. 


THEY'RE NECICIN' AT THE 
FIN« Sy 


FOR THE SPORTS SECTION: Film should appeal 
to those who follow horse racing. Place teaser 
ads near racing results in local paper: "You're 
in for the best bet of the year—'Going Places'— 
with a stableful of favorites at the Strand.” 


COLUMNISTS PLUG TITLE: Local columnists can 
cooperate by listing people seen together at 
local night spots under heading, ‘Going Places." 
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GIRLS GO PLACES all over 
town carrying suitcases in- 
scribed with picture plug 
and playdate. They tour busy 
sectors and pass out heralds. 





next 
jump— 
page 14 








GOING PLACES with CURRENT PUBLICITY 





‘(oind Places’ Has 
Opening Today 
ai Strand Theatre 


“Going Places,” the Warner Bros. 
picture which opens today at the 
Strand Theatre with Dick Powell 
and Anita Louise heading the cast, 
is a hilarious farce whose action is 
interspersed with some highly orig- 
inal and tuneful song numbers. 

In this production, Powell is given 
another fine chance to demonstrate 
the talents as a comedian which he 
revealed to such good effect in “‘Cow- 
boy From Brooklyn,” and the sup- 
porting cast is largely made up of 
actors whose fame as funny-men has 
long been well established, notably 
Allen Jenkins, Walter Catlett, Har- 
old Huber and Thurston Hall. 

Playing slightly more sedate roles 
are Ronald Reagan, Minna Gombell 
and Larry Wiliams, while the musi- 
cal burden is shared with Powell by 
those two great colored stars, Louis 
Armstrong, the world’s premier hot 
trumpeter, and Maxine Sullivan— 
making her debut in motion pictures 
—who is the reigning sensation 
among swingy singers. 

Among the four new songs writ- 
ten for the production by Harry 
Warren and Johnny Mercer, one is 
a romantic ballad, while the other 
three are all highly diverting novel- 
ty numbers. In the presentation of 
one of these numbers, “Mutiny in 
the Nursery,” Powell, Armstrong 
and Miss Sullivan all collaborate 
and are backed up by a colored 
swing band and chorus. 

The humor of the piece revolves 
about the masquerade by Powell, 
really a timid sporting goods sales- 
man, as a famous steeplechase rider. 
He is forced to make good on his 
boasts by riding one of the meanest 
and wildest horses ever foaled in the 
Maryland Steeplechase. Naturally 
—for this is a farce—things get 
very complicated, but he does make 
good by calling sweet music to his 
aid. How this is done constitutes one 
of the most original as well as one 
of the funniest episodes ever filmed. 

The screen play was written by 
Maurice Leo, Jerry Wald and Sig 
Herzig, and the production was di- 
rected by Ray Enright, 


Comedy Is A Help 
To Film Tough Guy 


It takes comedy to make motion 
pictures safe for the tough guy, 
according to Allen Jenkins. 

Jenkins has 
portrayed all 
kinds of hard 
eo gs° from 
strong-armed 
cops to thick- 
skulled gang- 
sters and should, 
therefore, quali- 
fy as an author- 





ity. 
3 “Ordinary 
2-15 c . 
cecieihr ahs heavies,” he said, 
ALLEN JENKINS “are a dime a 


dozen. The only thing that saves 
hard guy roles is making the char- 
acter funny.” 

Jenkins cited as an illustration 
the race track tout he played in 
“Going Places,” the Warner Bros. 
picture opening at the Strand Thea- 
tre today. 

If he were just a crooked gambler, 
the part would be colorless and a 
thankless job for any actor. The 
writers, however, made him a dumb, 
blundering numbskull who is always 
stumbling into trouble. They made 
him ludicrous instead of menacing, 
and, as a result, there’s a chance to 
make the character stand out. It’s a 
lot easier to play for laughs than it 
is for hisses.” 
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JUST A FAMILY PARTY—(left to right) Anita Louise, Dick Powell, Minna Gombell, 
Rosella Towne and Ronald Reagan gather round the piano for a quiet evening at 
home in "Going Places,'' comedy with music opening at the Strand Theatre today. 





(Review) 


‘Going Places”’ Swift-Paced 
Comedy with Stars & Music 


Marking one of the brightest 
spots in the year’s cinematic enter- 
tainment, “Going Places,” which 
made its local debut yesterday at 
the Strand Theatre, is a highly hil- 
arious farce with music, with Dick 
Powell and Anita Louise heading 
the cast. 

The name of 
Powell suggests 
that there must 
be some music in 
the picture, and 
that supposition 
is right, for there 
are four new 
Harry Warren - 
Johnny Mercer 
songs in the i 
piece, but, with 
the exception of one romantic ballad, 
even the song’ numbers contribute 
to the general hilarity, for those 
other three are all highly diverting 
novelty numbers. 

Because of the demonstration of 
his comic gifts he gave in “Cowboy 
From Brooklyn,” it is no surprise 
this time to see Powell enacting a 
role which is pure comedy from 
start to finish. Again he proves that 
he knew what he was doing when 
he decided to give up straight ro- 
mantic leading men roles and con- 
centrate on comedy. 

In “Going Places,” he sets the 
pace — and a fast and furious pace 
it is—for as skillful an aggregation 
of comedians as has ever been 
gathered together in one production. 
Notable among the funny men are 
Allen Jenkins, Walter Catlett, Har- 
old Huber and Thurston Hall, and 





fe Mat 106—15c 
DICK POWELL 


they all live up to their reputations. 

Miss Louise is, of course, Powell’s 
romantic vis-a-vis, and it is not her 
job to be funny but to be desirable 
and sympathetic. And she demon- 
strates that she can be just as 
warm and appealing as her loveli- 
ness to the eye promises. The other 
prominent members of the cast who 
serve well as the more or less ser- 
ious contrasts to the comedians are 
Ronald Reagan, Larry Williams and 
Minna Gombell. 


Powell, of course, assumes most 
of the musical burden, but part of 
it is taken — and how! — by Louis 
Armstrong and Maxine Sullivan. 
Louis Armstrong, if you don’t al- 
ready know, is the world’s foremost 
hot trumpet virtuoso, and Maxine 
Sullivan is the dulcet-voiced young 
colored girl who gave swing music 
an entirely new and somewhat less 
noisy direction when she began to 
give “sweet” though swingy inter- 
pretations to familiar folk songs. 


“Going Places” is a farce, and all 
of its complications arise from the 
fact that Powell, who is a rather 
timid salesman in a sporting goods 
store, has decided for business rea- 
sons to pass himself off as a famous 
Australian steeplechase rider, Al- 
though his only riding experience 
has been aback an electric hobby 
horse, he is forced to make good on 
his boasts. 


Much credit must be given to the 
writers, Maurice Leo, Jerry Wald 
and Sig Herzig, for a _ hilarious 
screen play, while the director, Ray 
Enright, rates commendation for 
having extracted the maximum of 
laughs from every situation. 


NAMES MAKE NEWS 





ALLEN JENKINS is currently 
wondering if there is anything per- 
sonal in the fact that his old New 
York home was recently converted 
into a sanatorium for cats and dogs. 





ANITA LOUISE likes to work in 
her stockinged feet, or in comfort- 
able bedroom slippers. She only 
wears shoes for scenes in which her 
feet show. 


MAXINE SULLIVAN played 
her first important singing engage- 
ment at a night club in Pittsburgh, 
called—of all things—the Benjamin 
Harrison Literary Club. 


Band leader LOUIS ARM- 
STRONG, featured in “Going 
Places,” got his musical start as a 
bugler in a New Orleans orphanage. 
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Ronald Reagan 
Finds ‘Goin¢ 
Places Tough Job 


Ronald Reagan has played a lot 
of difficult, and some dangerous, 
scenes during his career as a motion 
picture actor but the hardest thing 
he ever had to do was sit comfort- 
ably in a grandstand and watch a 
steeplechase. 

That was al- 
most too much 
for a cavalry 
officer and a 
former sports 
announcer to en- 
ae. “And 
Reagan is both. 
He has a second 
lieutenant’s com- 
mission as a re- 
serve officer in 
the U. S. Caval- 
ry and before he 
entered pictures 
he was one of the National Broad- 
casting system’s ace sports an- 
nouncers. 

The steeplechase was run for 
“Going Places,’ the Warner Bros. 
picture opening at the Strand Thea- 
tre today. Dick Powell was one 
of the thirteen competitors, but 
Reagan had to be a spectator and 
pretend to like it. Even the privilege 
of sitting next to Anita Louise, the 
picture’s lovely blonde heroine, 
wasn’t sufficient compensation to 
console him. 

Before the horses paraded to the 
post, Reagan begged Director Ray 
Enright to take liberties with the 
story and let him ride in the race. 
Enright said it couldn’t be done. 
Reagan then suggested he be al- 
lowed to broadcast the event. En- 
right said that couldn’t be done. 
They already had an actor for the 
broadcaster role and Reagan was 
needed in the stand. 

Reagan, whose stock as a coming: 
Warner Bros. star was boosted 
greatly by his sterling work in 
“Brother Rat,” is a featured mem- 
ber of the “Going Places” cast and 
figures prominently in the story. 
When, however, it came time for 
the steeplechase sequences, he gladly 
would have changed places with 
any one of the stunt riders who 
raced against Powell. 
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RONALD REAGAN 


Ear For Music Puts 


Horse In Pictures 


The Warner Bros. Studio’s quest 
for a horse with a musical ear to 
play a lead role in “Going Places,” 
the musical farce opening at the 
Strand Theatre today, ended with 
the selection of Zane, a movie 
trained veteran for the role. 

Not only did Zane have the high- 
est music I.Q. of any of the twenty- 
eight horses tested for the role but 
he demonstrated a talented set of 
jumping and kicking heels. As he 
plays a man-killing steeplechase 
runner, aptly named Jeepers Creep- 
ers, the hell and hoof skill was of 
prime importance. 

Zane is probably the first horse of 
movie history to have a song written 
especially for him. The number, by 
Harry Warren and Johnny Mercer 
is called “Jeepers Creepers,” and 
Zane was required to recognize it 
and react to it when it was sung by 
Dick Powell and trumpeted by Louis 
Armstrong. 

Indicative of the importance of 
the Jeepers Creepers role was the 
fact that Zane had a stand-in. And 
only stars and top ranking featured 
players have stand-ins. 

A handsome, high strung sorrel, 
Zane is from the Hudkins stable of 
screen trained horses. 
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HOW TO WHIP UP: THE : KILLER-DILLERS 


GOING PLACES SWING SESSION: Popular with 
radio stations is broadcasts featuring recordings 
of leading swing bands. Sell local station the idea 
of polling the jitterbugs to find the most popular 
swing band. Names of bands are not announced 
but identified as bands A, B, C, etc. Listeners 
send in their choice each day and by elimination 
two favorite bands battle it out on final day. Of 
course, Louis (Satchelmouth) Armstrong re- 
cordings from "Going Places" are featured. 


STAGE JAM SESSION: Conduct a "Going Places" 
jam session for young amateur musicians with 
appropriate awards for winners. "Going Places” 
in the field of swing music is the idea behind it all. 
If your house has stage shows, a week's engage- 
ment could be the award. No stage shows? Well, 
then try to land an engagement for the winner or 
winners with some well-known local band. 


BAND GOES PLACES: Get together a three or 
four piece swing band; set them up on a truck 
and let "em "swing out" the hit tunes from "Going 
Places." Truck stops at busy corners and girls 
pass out heralds to pedestrians. 


SONG IDENTIFICATION CONTEST: Tunes from 
film are tops on the air. Have local station play 
recordings. First twenty-five sending in names of 
songs get guest tickets. Also—turn back to page 
7 for an easy 3-day song contest. 


AMATEUR HORN-TOOTING CONTEST with the 
cooperation of radio station should bring out a 
flock of swing-mad trumpeters. Let ‘em compete 
for prizes with town's best known band leaders 
acting as judges. Arrange for picture breaks in 
dailies. 


GOING PLACES ON THE AIR: Station conducts 
search for most talented new personalities, the 
performer or team most likely to "Go Places on 
the radio." Winners are given sustaining program 
on the air. Runners-up are awarded quest tickets 
to see "Going Places" at your theatre. 
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GOING PLACES WITH SWING TALK: Swing 
has a language all its own which is very popular 
with the collegians. Below is a dictionary on 
swing language. Tie in as follows: 


1. Reprint for giveaways at dances, school 
athletic games, front of schools etc. Include an 
ad or publicity cut to sell your showing. 


2. Print special herald with your ad written 
entirely in swingtalk. Distribute among jitterbugs 
and offer guest tickets for best translations. 


3. Arrange swing window tie-up with local music 
dealer. Exhibit features musical instruments used 
in the modern swing band. Cards identify each 
instrument with both real and swing names (see 
list below). Large display board carries scene 
stills and tie-in copy: "Learn the swing names of 
your favorite instrument before you see them in 
action at the hottest jam session of the year — 


"Going Places” at the Strand Theatre. 


SWING DICTIONARY 


A 
Accordion— pushbox 
Ain't comin’ on that tab—won't 
accept the proposition 
Alligator—swing fan or addict 


Barrelhouse—free and easy 

Bass fiddle—doghouse 

Beat—tired, lacking vitality 

Beat to my chops—broke 
Boogie—woogie—heavy bass harmony 
Break it up—stop the show 


Canary—girl vocalist 

Cat—musician in swing band-—or addict 
Chick—girl 

Clambake-every man for himself 
Clarinet—licorice stick 

Come again—do better than now doing 
Corny—old-fashioned 
Cornfed—legitimate musician 
Copasetic—everything's O.K. 


D 
pete: high class 
Bigsit out—go to town 
linger—a killer-diller 
tl sharp suit 
Drums-—suit case or skins 


E 
Early black—evening 
Early bright—morning 
Evil—in ill humor 


F 


Fall out—overcome with emotion 


Fat, deep, and in the middle— in the groove 


Focus—look 
Freeby—no charge 


G 
Gate, satcehmouth—salutation 
Getoff man— improvisor 


Got your boots on—know what it's all about 


Guitar—belly fiddle 
Gutbucket—low-down music 


H 
Have myself a ball—to enjoy oneself 
Hep cat—to be wise 
Hincty—conceited 
Hipchick—snooty girl 
Hot licks—improvised hot swing 


I 
Icky—one who wrongly thinks he knows all 
Igg—to ignore one 
In the groove—perfect, the best 


"I'm Going Places and Nothing Can Stop Me’ 


Jam—swing session 
Jitterbug—swing fan 

Jitter cauce—liquor 

Jive—swing talk, also, to make fun 


Kill me—show me a good time 
Killer-diller—a thrill 5 
Knock-me—give me something 


L 
Lane—a male 
Legit—same as long hair 
Long hair—one who prefers classics 
Lilly whites—bed sheets 


Mellow—felling fine 
Meter—a quarter 


N 
Neigho pops—nothing doing 
Nix out—to eliminate 
te) 
Off the cob—corny 
Off-time jive—sorry excuse 
Out of this world—Lose oneself in swing 


P 
Paperman—One who can't play without 
written music 
Pad—a bed 
Piano—music box 
Puttin’ you on—pulling your leg 
R 
Riding—in the groove 
Riff—hot lick 
Ride-man—same as get-off man 
Rock me—send me 


Saxophone—foghorn 
Schmaltz—sweet music 
Send—arouse emotions 
Sharpies—dancers who like swing 
Solid—great, swell, etc. 


Take it slow—be careful 
Takeoff—play a solo 
Trombone-slys horn, slush pump 
Truck—go somewhere 
Trumpet—horn 


U 
Unhipped—not wise to the jive 


V-8—a chick who spurns company 
Vibrophone—iron works 


WwW 
Whipped up—beat, exhausted 
Woof hound—alligator high on swing 


Xylophone—wood pile 
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NEXT 


GOING PLACES with CURRENT PUBLICITY 





FilmComediansGet 
Into A Jam Session 


Comedians and movie villains 
never know what to expect in a pic- 
ture. Short of winning the girl from 
the hero, anything is apt to happen 
to them. 

Take the case of those tough guys, 
Allen Jenkins and Harold Huber, 
for example. They never dreamed 
they’d be crooning and prancing 
their way through a song and dance 
routine. Yet that’s what they found 
themselves doing for a scene of 
“Going Places,’ the Warner Bros. 
farce with music which is now show- 
ing at the Strand Theatre. 

The setting was a Maryland hotel 
room, Jenkins and Huber, in the 
roles of race track tout gangsters, 
were calling on Dick Powell to “‘per- 
suade” him to ride in the big steeple- 
chase. 

What started out to be a sinister 
business meeting turned into a jam 
session. To divert the gangsters’ at- 
tention and save his neck, Powell 
started composing a song. 

It was a number about a horse 
and Jenkins and Huber fell right 
into the mood. They began adding 
lines of their own. In a moment they 
were singing them. The song became 
a dance, with Comedian Walter Cat- 
lett joining the frolicking villains. 

Harry Warren and Johnny Mer- 
cer wrote the number. They made it 
long, as well as funny. When the 
scene was finished, Jenkins and 
Huber were puffing like caliopes. 

“Jeepers Creepers,” growled 
Huber, “to think that one of the 
toughest gangsters in all Hollywood 
should come to this.” 


(Fashion Story ) 


Youthful Fashions 


Shown In New Film 


By HELEN WALTER 


A riding habit fashioned without 
a single thread, a tweed sports 
jacket trimmed in wide brown silk 
braid, a silk crepe dress with wide 
kid belt and accordion-pleated plas- 
tron, and a Grecian draped white 
jersey gown having overskirt which 
also serves as cape are the high- 
lights of the wardrobe Anita Louise 
wears in the Warner Bros. picture, 
“Going Places,” which is now show- 
ing at the Strand Theatre. They 
were all designed by Howard Shoup 
who is famed for his youthful modes. 

Anita’s dashing riding costume is 
made up of jodhpurs and Dutch boy 
vest in black suede, with all seams, 
buttons and buttonholes sewed with 
slim leather thongs. Her blouse of 
featherweight rose suede is con- 
structed in the same fashion while 
her matching ascot is pinned with a 
tiny gold riding crop. 

The unique sports jacket, which 
Anita teams with an accordion- 
pleated brown wool skirt, is a mus- 
tardy checked tweed. Broad strips 
of brown silk braid bind all edges 
and pockets, and on each sleeve 
there appears a single horizontal 
stripe of the braid. 

As youthful as Anita herself is 
the beige crepe dress with its finely 
pleated skirt, its wedge-shaped 
pleated plastron and its roll collar. 
Her wide crushed belt and the clasp 
on the collar are dubonnet kid. 

Youth loves to be served by two- 
way apparel, so Anita Louise whole- 
heartedly adores the costume in 
which an over-skirt doubles as a 
cape. The dress of chalky silk jersey 
is draped in the accepted Grecian 
manner from the shoulder, where it 
is caught up with a huge antique 
brooch of beaten gold and rubies. 
The overskirt can be draped from 
the waistline to fall into a train or 
it can be swung from Anita’s shoul- 
ders. In either case it is held in 
place by a brooch which is the twin 
of the one on the shoulder. 








Mat 207 — 30: 


THE HERO COMES HOME-—Dick Powell, after riding a dizzy steeplechase 
comes home the slightly dazed winner in a hilarious scene from "Going Places,” 
now showing at the Strand. Supporting him are (left to right) Minna Gombel, 
Ronald Reagan, Thurston Hall and Anita Louise. 





BRIEF 


Anita Louise merely looks at the 
cuff of her spongy grey wool suit 
jacket when she wants to powder 
her pretty nose because each sleeve 
is cleverly trimmed with a big round 
mirror button, Anita’s latest War- 
ner Bros. picture, “Going Places,” is 
now playing at the Strand Theatre. 


Harold Huber’s earliest childhood 
ambition was to be a policeman. He’s 
now a movie gangster in the Warner 
Bros. musical farce ‘‘Going Places.” 


Prop men rigged up an eyeshade 
for ‘“Jeeper’s Creepers,” horse fea- 
tured in “Going Places,” to keep the 
strong studio lights out of his eyes 
during rehearsals. 


BIG JAM SESSION TONIGHT 





NOTES | 


Allen Jenkins believes his latest 
fan gift is the largest ever received 
by a film star. It’s a full-sized diving 
bell sent him by an amateur inventor 
to help Jenkins’ film underwater 
motion pictures. 


Ronald Reagan’s latest pastime is 
touring the jittering havens armed 
with a candid camera. 


Anita Louise does her first sing- 
ing for a picture in “Going Places.” 
She harmonizes with Dick Powell in 
a novelty swing number called “Mu- 
tiny in the Nursery.” 


Dick Powell, star of “Going 
Places”, spoiled a scene in the pic- 
ture by riding his horse too well. In 
the film, he’s supposed to be a novice 
at the sport. 


Scenes from ‘'Going Places'' 
Now Showing at the Strand. 


Mat 206—30c 


When LOUIS (Satchelmouth) ARMSTRONG and dusky-voiced MAXINE SULLI- 
VAN get together, it's the biggest swing fest in town. Top right, Armstrong gives 
out his trumpet; left, Maxine croons sweet swing; bottom, they truck on down 


with a group of dusky chorus girls. 
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No Moon, No Roses 


In New Love Scenes 


Motion picture love scenes aren’t 
what they used to be. 

Prop moons, rose-scented gardens, 
and soft music once were requisite. 
Today, a crowded subway or an 
apartment kitchen will serve as a 
setting and the five o’clock factory 
whistle will do very well for sound 
effect. 

Dick Powell and Anita Louise 
played their first love scene for 
“Going Places,” the Warner Bros. 
picture now running at the Strand 
Theatre, in a brightly lighted door- 
way with 200 cocktail party guests 
looking on. And when they kissed — 
the kiss is still an accepted essential 
of cinema romance — the guests 
were watching closely. 

It was the sort of thing that could 
easily happen in real life. Powell 
had just miraculously escaped death 
in a daring, if accidental, horseback 
ride, Miss Louise, flushed with hero 
worship, met him in the open door, 
looked into his eyes, and nature took 
its course. 

Powell and Miss Louise have other 
love scenes in the picture. One of 
them is played in a stable with a 
couple of curious thoroughbreds and 
a colored groom as witnesses. Still 
a third is enacted at a crowded race 
track, with a grand stand full of 
spectators as cheering section. 





Information, Please 


Before he could telephone 


home from the ‘“‘Going Places” 
set at Warner Bros. Dick Powell 
had to bribe the staff to get his 
own number. The number is a 
new one and Powell had forgot- 
ten it. 

After he had dialed four wrong 
numbers, he appealed to Assis- 
tant Director Jesse Hibbs. 

“Sorry,” replied Hibbs, “but 
Mr. Powell issued strict orders 
not to give his new number to 
anyone.” 


Script clerk Wanda Sybald car- 
ried on the rib. So did Don Page, 
second assistant director. Not un- 
til he had promised to treat the 
entire crew to chicken dinners did 
Powell get the number. 





Formula Takes Rap 
In “Going Places” 


That old rascal, formula, is tak- 
ing a bad beating from Hollywood 
these days. 

Apparently out to prove that 
there is something new under the 
sun in the way of screen entertain- 
ment, the studios are cutting adrift 
from precedent and raising Cain 
with precept. 

The current attraction at the 
Strand Theatre, for instance, is a 
Warner Bros. picture entitled 
“Going Places,’ which embraces a 
lot of hard horseback riding and 
some music. According to formula, 
a horse picture should either be a 
western or a race track melodrama. 
And a musical certainly should have 
a chorus line. 

“Going Places” doesn’t flourish a 
pair of chaps or have a six-shooter 
battle from first scene to final fade- 
out and it’s equally devoid of scam- 
pering chorines. It does have a dash 
of track melodrama, but just to be 
different, the race is a steeplechase. 

As for the music, Dick Powell 
sings, Maxine Sullivan sings and 
Louis Armstrong trumpets. What 
dancing there is, all contributed by 
Allen Jenkins, Walter Catlett and 
Harold Huber, is strictly for comedy 
purposes, with some special routines 
added by a demon-eyed horse. “Go- 
ing Places,” which features — be- 
sides those mentioned — Anita 
Louise, Ronald Reagan, Minna Gom- 
bel and Thurston Hall, was directed 
by Ray Enright from a screen play 
by Maurice Leo, Jerry Wald and 
Sig Herzig. 








24-SHEET CUT-OUT put to use as shown will give you a head start on your front selling. Heads are approximately three 
and a half feet high. Add a little action to the display by making the hands move back and forth. 


SALES CONTESTS: Dick Powell in the picture is 
a sporting goods super salesman. He is the ambi- 
tious and persistent type, bound to go places. 
Your cue to conduct a contest among concerns 
employing large number of salesmen who submit 


EMBARRASSING MOMENTS CONTEST: Because 
Dick Powell poses as a famous gentleman rider 
in the picture when in reality he can ride only an 
electric hobby horse, you can conduct a "Most 
Embarrassing Moment" contest in cooperation 


their best-selling stunts. Best ones are awarded 
prizes. Apply this idea to have department store 
award tickets for highest number of sales handed 
in by their employees during run of picture. 
Supply store with scene stills and display posters 
on employees’ bulletin boards. 


with local radio station or newspaper. Contest- 
ants are invited to send in letters relating their 
embarrassing moments. 


DON’T at ‘DARN!’ 
“EEPERS <¢ CREEPERS’ 


SEE “GOING PLACES AT THE 
& ya STRAND THEATRE awnpd 
ai YOu'LL KNOW THE REASON WHY 





TEASER CARDS like this cost little and arouse a 
great deal of advance interest. Ushers pass ‘em out 
in lobby week in advance of showing; place in 
parked cars; giveaway at schools, playgrounds, etc. 





STREET BALLY sure to get a laugh and puhlenty of 
attention. Car stops on busy corners and the "bride 
and groom" pass out heralds to interested onlookers. 







LUX DAY-AND-DATE ADVERTISING 
IN 31 KEY CITY NEWSPAPERS 


Large space display ads featuring Anita Louise, timed to break with opening 
dates of "Going Places." Cash-in on this extra space with spot ad on same page 
or opposite page; also with dealer tie-ups thru local Lux distributor. For details 
contact:—S. Cadwell Swanson, J. Walter Thompson, 420 Lexington Ave., N. Y. C. 
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00 each 
10 to 9A. 5-3 S2- 
25 & over--9$1.75 each 





1 to 4---- _ $2.40 each 


OA-SHEET ots = 


ONE-SHEET—Rental: 8c each 
Same Design For Midget Card: 4c each 


OSBRP OLA SenRET tee 
ARES? BATONS) Rieruer 


hap DICK POWELL -ANITA LOUISE-RONALD REAGAN 
W ALLEN JENKINS WALTER CATLETT HAROLD HUBER 


SIX-SHEET 





ere eee Aes rt 
Same Design For Regular Window Card 48c each 


SPECIAL QUANTITY PRICES 
(For Posting or Sniping} 


ONE-SHEETS SIX-SHEETS 
50 to 99 25 to 49 
° 


50 to 99 
100 & over 


REGULAR 
THREE-SHEETS WINDOW CARDS 


50 to 99 
100 & over 


RNER BR 


THREE-SHEET 
Rental: 24c each 
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“GOING PLACES” 
“THE DAWN PATROL” 
“ANGELS with DIRTY FACES” 
EART OF THE NORTH” 

“BROTHER RAT” 


“THE SISTERS” 
“FOUR DAUGHTERS" 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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http://wcftr.commarts.wisc.edu 
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